
Fall 2013 – Romance Lang. & Lit. Undergraduate 

LLRO 10111-01    BEGINNING QUECHUA 
MWF 10:30-11:20 / TR On-line 
V. Maqque 
Join the millions of Quechua speakers in South America and around the world. Quechua (Runa Simi = 
people’s tongue) was the official language of the Inca civilization and continues to be spoken by over 10 
million people in six countries in South America and the world today. Beyond its conventional rural 
environment the Runa Simi has expanded almost everywhere in our modern world. In this course we will 
explore stories from time immemorial, colonial and contemporary documents, and access its digital 
existence. Students will acquire beginning-level competency and proficiency in Quechua while examining 
the history and culture of the peoples of the Andes. 

This is a six-credit hybrid introductory language course, which combines traditional classroom with on-
line instruction. Students attend class with a Quechua native instructor (MWF) and work on-line (T-TH). 
The instructor will balance both spoken and written Quechua as well as exercise reading and listening.  
Cross list with LAST 10500 (5). 

LLRO 10112-01    BEGINNING CREOLE 
MWF On-line / TR 3:30-4:45 
K. Richman 
Creole is spoken by an estimated seventeen million people. Creole is spoken on the islands of the 
Caribbean and the western Indian Ocean that were former or current French colonial possessions and in 
the countries where many of these former island residents have emigrated, including the United States, 
Canada, France, Dominican Republic, Bahamas and other parts of Latin America and the Caribbean. 
Haitians are the largest Creole speech community of approximately eleven and a half million speakers.  
Creole language courses provide a valuable foundation for Notre Dame faculty, staff and students 
working to understand and address critical issues related to Haiti and the Francophone world, from 
language and culture to history and education, from engineering to public health. Creole language and 
literature are of increasing interest in the dynamic field of Francophone studies. Creole has also become a 
major area in the field of linguistics, especially in areas of language evolution, sociolinguistics and 
linguistic anthropology.  

The University of Notre Dame and the Congregation of Holy Cross have a long history of engagement and 
partnership with Haiti. The Kellogg Institute has provided key synergy to bring together Notre Dame 
faculty working in the areas of health, science, engineering, education, architecture, business, language 
and culture to better understand Haiti’s social and physical obstacles to overcoming poverty, disease, 
inadequate housing and infrastructural shortages. The Haiti Program, which is based in Léogane, and has 
been working to eradicate lymphatic filaraisis since 1993, and has partnered with several institutes and 
programs around campus in that effort, including the Esteem program, the Business school and the 
graphic design curriculum. The Alliance for Catholic Education (ACE) is been engaged with Catholic 
education initiatives in Haiti for many years and is particularly involved in preparing teachers. The 
earthquake of January 12, 2010 highlighted Notre Dame’s experience and commitment to Haiti, as the 
Notre Dame Haiti program’s site in Léogane became a center of operations for the rescue and treatment 
of survivors in the area. Since the cataclysm, Notre Dame faculty and students in the College of 
Engineering, in collaboration with faculty in the College of Arts and Letters, been actively pursuing 
applied research to help conceptualize and develop a comprehensive, safe home reconstruction plan.  
This is a six-credit hybrid introductory language course, which combines traditional classroom with on-
line instruction. Students attend class with a instructor (MWF) and work on-line (T-TH). The instructor 
will balance both spoken and written Creole as well as exercise reading and listening. 



LLRO 10113-01    BEGINNING CATALAN 
MWF 10:30-11:20 / TR On-line  
L. Francalanci 
Despite being a lesser-known language, Catalan is spoken today by a community of more than 9 million 
people across four countries (Spain, France, Italy and Andorra), and forms part of every-day life in such 
internationally-renown cities as Barcelona and Valencia. Catalan culture is extremely rich and has a 
unique personality that is well reflected by its literary and artistic traditions. The study of Catalan 
language and culture is fundamental to achieving a full understanding of the socio-cultural complexity of 
today¿s Spain, as well as the multiplicity of political and linguistic identities present in contemporary 
Europe. The focus of this course is on a balanced approach to acquisition of language skills ¿equal 
emphasis is placed on spoken and written Catalan¿ and appreciation of Catalan Culture through reading, 
films, music, and class discussion. This is a six-credit hybrid introductory language course, which 
combines traditional classroom with on-line instruction. Students attend class with an instructor (MWF) 
and work on-line (T-TH). A prior knowledge of another Romance Language is highly desirable.  
6.000 Credit hours  
3.000 Lecture hours  
3.000 Lab hours  

LLRO 30123-01    KING ARTHUR IN HISTORY AND LITERATURE 
TR 2:00-3:15  
J. Boulton / A. Weppler  
This course, intended to introduce undergraduates to one of the major themes as well as to the 
interdisciplinary approaches characteristic of medieval studies, is a team-taught examination of the 
development and influence of the legend of Arthur, King of Britain, both in history and in literature. Cross 
List MI 30278 

LLRO 40107-01    BETWEEN RELIGION & LITERATURE: MEANING, VULNERABILITY & HUMAN 
IDENTITY 
TR 2:00-3:15   
V. Montemaggi  
Taught in English, this course – which can also be taken as the Gateway Course for the Religion and 
Literature Minor – explores how theology and literature can combine to enrich our understanding. 
Focusing on the work of Augustine, Aquinas, Dante, Primo Levi, Dostoevsky and Shakespeare, students 
will address questions such as: ‘How does the way we use language bear upon our notions of truth?’; 
‘How are the intellect and the imagination engaged by literary texts?’; ‘How does all this relate to how we 
think about God, human nature, and the relationship between them?’ Such questions will be addressed, in 
particular, by reflecting on how the texts studied invite us to think about love, forgiveness, vulnerability 
and creativity. Cross list with RLT 40241/ ENG 40157/THEO 40837/LIT 73526/LLRO 63107/Phil 
43915/MI 40584.  

LLRO 40114-01    DANTE’S DIVINE COMEDY:  THE CHRISTIAN UNIVERSE AS POETRY 
TR 12:30-1:45  
Z. Baranski  
Dante is the greatest religious poet of Western culture, and his great epic poem, the Divine Comedy, offers 
a remarkable and original synthesis of his view of the fundamental relationship between God and 
humanity. The course offers an introduction to Dante’s Commedia (the title of the poem is Comedy and 
not Divine Comedy as is commonly believed) by focusing on the first of its three parts, Inferno, while also 
paying significant attention to its other two parts, Purgatorio and Paradiso. Classes will principally 
concentrate on providing readings of individual cantos. (The course will be divided into 4 introductory 
lectures, 12 classes on Inferno, 7 on Purgatory, and 6 on Paradiso.) At the same time, broader issues 
central to Dante’s masterpiece will be discussed. In particular, attention will be paid to Dante’s ties to 



classical and Christian culture, his political views, his ideas on language, his involvement in contemporary 
intellectual debates, his efforts to use poetry for ethical and religious ends, and his literary 
experimentation (including his perplexing choice of title for his masterpiece). The course is open to all 
second-, third-, and fourth-year students, and will be taught in English. Dante’s poem, too, will be read in 
English translation, though students with a reading knowledge of Italian are encouraged to read it in both 
languages. The translation is that found in the annotated bilingual edition by Robert and Jean Hollander 
(Doubleday). Cross List MI 40565/ROIT 40114 

LLRO 40520-01 / 41520-01    CONTEMPORARY EUROPEAN CINEMA 
TR 3:30-4:45 / T 5:00-7:00 
O. Morel 
As in French literature, there is a long history in French cinema of depictions of poverty. The working 
class, the lives of the working poor, the homeless and other ¿vagabonds¿ make frequent appearances in 
films from France. Nevertheless, many film critics point out that, with few exceptions, the theme of 
poverty disappeared from the screens for a while, especially during the 1970s and 80s, when the 
economic crisis arose. Things started to change slightly toward the end of the 80s, but it wasn¿t until 
recently that something significant happened in French cinematic production: in the past several years, 
poverty has made a strong and remarkable comeback. From comedies to socially engaged feature films 
and documentaries, there is now a wave of films depicting a new form of poverty: a ¿systemic poverty¿ 
that affects every social category. The acclaimed ¿Une Vie Meilleure¿ by Cédric Kahn and ¿Louise 
Wimmer¿ by Cyril Mennegun are probably the best examples of this trend; both films, released at the end 
of 2011 and beginning of 2012 respectively, are breaking the cliché of a French cinema often seen by 
critics as too ¿bourgeois,¿ self-centered, apolitical and unaware of the world¿s challenges. Poverty is 
obviously not a topic limited to French cinematic production, and in this course we analyze the prolific 
French creation alongside films from other European countries (Italy, UK, Belgium¿). We try to 
distinguish among different periods represented in these films, and we seek both commonalities and 
differences among these cinematic works. We will watch and analyze a selection of pertinent films while 
reading critical texts on the subject, such as, for example, Pierre Bourdieu¿s famous book on the ¿Misère 
du Monde¿ (¿The Weight of the World: Social Suffering in Contemporary Society¿). We will also welcome 
the French filmmaker Cyril Mennegun to our class, or at the very least, we will organize a skype 
discussion with him on his 2012 film, ¿Louise Wimmer.¿ Cross list with FTT 40250, LLRO 41520 Lab. 
3.000 Credit hours  
3.000 Lecture hours  
0.000 Lab hours  

LLRO 40542 / ROIT 40512 / FTT 30231    COMEDY, ITALIAN STYLE!  
MW 11:00-12:15 / M 5:00-7:00 Lab Screening 
John P. Welle 
Taught in English, this course examines Italian film comedy, comic traditions in theatre and literature, 
and national identity. The popular film genre known as “comedy Italian style” is analyzed in its historical 
development in the 1950s, ‘60s, and ‘70s and is framed by earlier comic works as well as by subsequent 
films from the ‘80s and ‘90s to the present. We will analyze a long tradition of comic genius, stretching 
from the Commedia dell’arte and Goldoni’s comedy of manners; from The Adventures of Pinocchio and 
Pirandello’s writings on humor to the political farce of Nobel-prize winning playwright Dario Fo, and the 
antics of Roberto Benigni: a living comic tradition that continues to be a vital force of aesthetic pleasure 
and political commentary. Requirements include attendance at mandatory film screenings, participation 
in class discussions, oral presentations, a number of short papers, and midterm and final exams. Cross list 
with ROIT 40512, FTT 30231. 

LLRO 40906-01    FRENCH LITERATURE GOES TO THE OPERA  
MW 2:00-3:15 



L. MacKenzie  
In this course, the full title of which is Taking Liberties: From Book to Libretto, or French Literature Goes 
to the Opera and which may be taught in either French or in English, we will be looking a series of parent 
texts, written originally in French, and their operatic offspring. Works include The Barber of Seville 
(Beaumarchais/Rossini); The Marriage of Figaro (Beaumarchais/Mozart); Don Juan (Molière) and Don 
Giovanni (Mozart); Manon Lescaut (Prévost/Puccini), Carmen (Mérimée/Bizet). Cross list with MUS 
10160. 


